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Guide to the Notation

General Indications

-bowing indications always italicized
-vibrato indications always in regular text
-grace notes always played before the beat
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Fast, irregular tremolo Random pitch, performed Highest possible pitch, Fast, performed within
at indicated register and either at indicated string indicated duration
duration. or at string in use at the time.
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Cresc. from silence Dim. to silence Accel. within Rit. within
indicated duration indicated duration
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In the case of artificial harmonics, the fingered pitch will be indicated as a regular note, and the lightly touched

node will be indicated as an open diamond head. The resulting pitch will be indicated as a small note in parentheses.
In the case of natural harmonics, the string will be indicated textually, the lightly touched node as an open diamond
head, and the sounding pitch will be indicated as a regular note with the harmonic symbol. When the sounding

note and the fingered node coincide, only the sounding note will be indicated.

Bowing Indications

S.P: sul ponticello
S.T: sul tasto
ord: ordinary bowing

O : circular bowing
A : bowing behind the bridge

o)
A I I e A A e A I
&) | | | | | | | |
2 | | e—— '
[Y) z
Bowing directly on the bridge (pitchless). While fingering pitch indicated in x noteheads, move as

seamlessly as possible from bowing directly on the bridge
to the ordinary bowing position, so that indicated note
emerges from the "on the bridge" sound.
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Cello

H. Pr.: With very heavy bow pressure (overbowing)
Ord. Pr.: Ordinary bow pressure.
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Bowing on tailpiece, always with heavy bow
pressure, causing the tailpiece to rattle.

So as to avoid damaging the cellist's primary bow, the performer is occasionally instructed to use a secondary bow, during
moments in the piece in which the bow is subjected to unusual stresses (heavy bow pressure, bowing on tailpiece, etc.)

In mm.264-66, the use of a rag, such as those used to clean the instrument's strings, is indicated (to be held with the left hand).
Clean the strings for duration indicated, holding the rag between the thumb and forefingers and drawing it forcefully across
the length of the indicated (A) string, producing a jarring, ripping sound.
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*Scrape bow firmly along length of string, from tuning pegs towards bridge,
but stopping at ordinary bowing position (between bridge and fingerboard).
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*Scrape bow firmly along length of string, from ordinary bowing position towards tuning pegs.



grad. arco ord.

(circular bowing)

P E/EE‘

ord.
T
i
I

bo—Tp— ~
ey
Il
ha—~
PR

Da\_/ovc 1 rv

<p

=
i
p
ord.

grad. ord.
—_
grad. ord.
|
—_—
grad. ord.
P
!
=

=t
u
2 grad. ord.
>

grad. arco ord.

harmonics' gliss.

first bow
Sul A

mf

N boo—T—0—e

S.P.

>
>

S —1 7

(circular bowing)
(circular bowing)

o

2 ord grad. S.P.
grad. S.P.
> ord.
n P - T
Y I
I T
I I
L =
mf
(circular bowing)
grad. arco ord.

A—

<D
)

0
e
[ fan

H
l Iha}
)
7
N
118
)
SV
D)
o)
D' 4
)
SV

mf> P

Vin. 1
Vin. 2
Vla.
Ve
Vin. 1
Vin. 2
Vla.
Ve



TJﬁ

N 125 ‘bﬂ,b b bﬁ i I d J
A . . o repeat pattern, accelerating an
r’ A %v‘% # ivi % T 71 1= decelerating as noted —®
>4 - " I
vin. 1 |5 I } »
D) —
mp
(fv)ae_ o o o o repeaf pattern, accelergting and
9 — = ;Aﬁ/\ o 1o o0 oo b p decelgrating as noted
S| - S| it
vin.2 |6 — | —— =t 1
(% —
be repeat pattern, accelerating and J
/‘\P A Ir)E = } Ir)o ~ lr)o § decelerating as noted
Via. e e I | T T T
U —| \ ‘ : ; —
repeat patfern, accelerating and decelgrating as noted
0 ‘ e —
wld -~ = - B 1 : ‘
. NHey—g—— o= o i |y a1 1 i
ANSY A — < b 1 LU 4 L 1 ]
e —o-o—o____ ey e~__o® DT U o= = 4ZEN =
—
mp p
d. ord.
O grad. or > ord.

AR
‘-
Tsl
R
&
&
% Q.
(:;_4
Lo
g
‘%
o
L
RV

27— \ I B — —
Vin. 1 |Hey— : F3 va o e ! = 1
Y} ] "
G.P. O grad. ord. J > ord
g (long) [ ) ‘ =
p =4 7 T — f i
vin.2 [ F—— : EEE S rrr
© ~ T———0 e - —t =
P— ff———— mf——f —— p S
grad. ord.
> ord.
. O i
N | (long) E b# bﬁ/— \ﬁ \#————hiﬁ
via. |[{5= = e | | | ‘
Dl—
G.P. O J ord. (subito)
9 (long) _ [ﬂ’ \bﬁ bf'/—\“?'. b#f..ﬁ#




11

mmm N mm N nbu.mhmmﬁ nnumw“\moa
| = y PN A
~t D_U\Zv p ~¢ ~g
) 1 |
N p D_w\zv
ol | ] y !
N fmJ N p.mJ 27 S g M 8
Ay L A
RN (P_ > N <P_ m m.wrr} fmJ .,,WO TN <
B W ( ¥ 8 |mn
W ,m N M ) ~e
,W AN > m m ﬁ\\ ~y
1 1 i 1
ot mu
o 5
al s s
S| W EN = ES & #
Ll i L) i q
(il L) Cl
(il L) Cl
o L3
— 4 — W 'l
il —ou
L e um
o e q
o & e q
MR -] ] v
4 L ST odl 1 LY
3 S < cul
2 2] E i =
5 L] 1 & § 1]
. = |
g Y = (\YEER S Luw\l ]
! A -
) il
o
% NS D -~
ENGe e 2 P
: E

Vin. 1

Vin. 2

oy
K K
& &
) = L]
£ < T £ < D__ IR
K K lex}
=} M i
Waa w\\» | 'Hl Waa TTIR \\\ﬁ
oot || (]
\ nmm/ w \
T || < iy s
Y ¥
) z[{lll
. |
4 .Ad 41 @ Q
MY S® TR & 2fM
[T
R
X [
| KT
N Wk
ol S| i >
M T
S ¥
T o] S IS qeltl
\ AN
s
il :
T & < ol & M < M|
WER: A
[T
i [T
= BRi
o
N
3 R
= R 1 (R [N M
z
£l WL
N .m \INE! N & qhLl
oy >
s |d Q | .
M N hm M N Ao
o
£ | .
M ,hm M, AN
o sl
) o
= TN &
i & ' o |
Jmm ] & |
SN N s N
~\
— [\ K o
= = > >
> >



il : N
H®

molto grad.

~

(sempre pp)

.

N

grad. molto

—
— P
vib.
ord. = >vib.

Fite . . . . . . J=40

grad. S.T. ST

to—o
grad. S.T.
>m

Jﬁ\

ord.
10

1

el

— P

- | e e e

e mpf sub.

grad. arco ord.

<&

g T g

 —
Nibg

P

T
===

i
0 g P g
o_oH®
vib. ord.
(8.T)
h@'/—\

=D
mp

He
@
m

S

—  mp_—— p

—_
—|mp — p

rad,

——>»| Sénza

gl

N

mf

vib. ord.
vib. ord.
vib. ord.

grad.

Ito =—»

grad.

lto =—

grad.

Ito =—

grad.

p—

T

s seliefs o

@

xX® &
hal
_ T— p
|
senza|
vib. +————»vib

¢
vib.
ord > Mo
vib.
ord, > mo
vib.
ord, > Mo
7ho—e
Yheo_e

<mf P —

bl

14

) Io K

vib. ord.

=—p<mf

7 24 vib. ord.

Y 4
[ FanY
ey

15
166

12

Vin. 1

Vin. 2
Vla.
Ve.

~y NP \
\
2
~e A.V
. P p .
S
L1 2
N
[
A 1
» 2 N
i 4 N il o
( 33
g NG g 5%
E E >
> >

d.

F

vib.
S
> or

grad.

<mf>

molto
vib.

rp

fe

>

==
3

<mf>

grad.
o ool
Pl el -1

mp—=p
vib.
ord.

=

o]

Y

P E - et

— P T

F—

vib.
P
l}’e/—_\ p—

vib.—»vib. ——> ord.

o

_'_/\

_P_/—‘ ™~

molto

—

fe

- P - -
senza
1 E—)
o @&

o0 0 he

b N — A

vib.

ord.
P
a4

>

o—o—o)e
:
grad.
o
Ll
oeve

N —

r
®

— m)<
L3J L34
<mf> P

molto
vib.

\P-'
AP

>
>

Oo—

1

X

>’
192

—

vib. d.

Ord' grad.
[
1

<>P

—

>

S

pp—
<mf> p
<mf

p— mf>1)

vib.

174 ord.
() |

o DT~
[ fan)

7\

[ fan)

Vin. 1
Vin. 2
Ve.



13

oany

oot

vib
ord.
>

o~

=

grad. meno

—

[}

 —

#rt
Nl

il

mf _—{p —
molto

Y o

f ——

>ly)<m

fe
e
7
D77
vib. :
rad. vib. .
ord 225 5] yib,
pr

&
@

—0

 —

_
P—

 —

o o0 o0 o
o0 0@

i ox
Do
vib.
ord.
Iy

Lo

2

>
>

o

o~ 0

Zrey

mf — | p= pp—

P

mp —= f=— nf

—

eno

3

be
Ve
f
grad.

e

e

vib.
ord.
—_ mp

T o—

o o0 o0 o
o0 0O

.Y

L7
molto
vib.

vib.
ord.
vib.
ord.

4 Passionately 4

>
>

=

vib.
ord.

Lires| 3t

vib.
£

grad. meno

grad. meno

——>

N

meno

grad.
grad. molto
grad. vib.

—_— f>

| p——mp

ol I~

) I# K

P V=

molto
vib

2
4

rad. molto
ord— >

=

mf _——— p

vib. —>| ord.

P—

=

‘h._

senza grad. vib.

molto
molto
vib.
molto
vib.
D7z
7
f
senza
vib.
senza
vib.
vib.

nf

3accel. I 2 /=60

>
>

>

>

I

ki

o—__| ~©-°

e

rad. molto
gfad. meno
T
drad. meno
—_— | I E—— )
grad. meno

grad. molto

£}

g

ord. />
ord. />

vib. grad. molto

'’
vib.

3 vib. ¢
4

183
)

PP ————
pp—
ord. ——>
m’ —_—

~e
vib.
vib.
ord.
p
vib.
ord.
vib.
ord.

5

(e
D)
(&2
0
2

Y 4
Y 4
[ fanY
ey
Y 4
V 4
[ fanY
ey

Vin. 1
Vin. 2

Ve.
Vin. 1
Vin. 2

p—
|

JHH

AL
/3

¥
[
nm#

o

p=nf f =|nf

#=

ry

=

———o0

nf

Iy

p—

=7

-~ 2

— P

Iy

WS

=

p ——

—
7k -

 —
P<mf —p =

-
oo oo

Y 4
[ FanY

Vin. 1

vib.
ord.

-
e~

7\
[ fan)
SV =z

Vin. 2



=g

mf
mf ——

be

rp

14

b e

e
—
mp
S
—rp
=

oo ||| (4] \/ \-f\a oY ||
HH < .ﬁur> Wl s [l T & |
Luw\ (18
i 8 > . N».
S S RS 1 s “”\ K2k q
Ol < M- JIl o B JU s A
i Y ﬁ
LAl el | NIl (IR 3
L, eRl e - ﬁ_mJ  YAAS (Vi ;
{ v M1/ e el e R Bl
vavy [ %S oy : ov
\ | i & ; \< i
MW

» oo o)

#=

9]
174
7

molto
ord—» Vlb‘ —— > ord
I
o
e~
|
™~
I
I
4 ./\.
ey
|

———————|mp

P

s

Ssub.
s s
P d e

I
o o o o o o o

B O O

s

s

fe

—_—mf —
—mf —

f

7

W_ q
N A EaeloN n . LYl -
H .m 2l @ ! ,In%hvr\m— e [ ﬁ
; : 2
an.fl ouWH_ \obr\\ p\\\fmJ Af
! ej el s
. . 3 VLDr \ d “ = VDrH - g
e 2oimle 2z Nl = e T o i
s g g P 2.%‘
N > ] > 5 > .Mm@ any AQLL
i 2s 2k * h
Sl 3 hm‘w N ER TR A >%uwwl = A ohﬁ_ Evhﬁ
oot 1 1 A
QL / 2ETIN < 2% ||olL < IEES < <l
A < LG
LI OzL 1 [y
A.rg ol t
S iy WS M (NS
R Alu_v\\m p ( m p. AV\\ M 34 m
SN N £ N S N iy . S
N e 2 g N 0 2 iy SN
— Q)] < o — N < )
£ £ > > £ £ > >
b > > > >

Vin. 1

Vin. 2
Vla.
Ve.



v
—

poco a poco accel (like a locomotive gaining steam)

oo |
N
N |
ﬂ“ I S
L >
8Ty Wﬁu I « ™ T
et ]| |
TN :mJ u“wPl ~ ) p_>J e
& mwu
N
o A"
A v
I
Ll e i
u_w:
S
e
IS
1!\A-v m:_ > >
S St (s e
[ JER
- || Il YRS
| ) | o
il
AT " Il
) > .
{13 & o & &
oy
o D -
HMIA mwmn N y
: @ ¢ ¢
= =

ﬁ##ji’b-‘-\/-‘-

—— mf ————— p

o

(acc_e{.)_____”_”

JA
i
R
i
™
TN (1IN m._ T .pmJ ILES
- s |18
\\J fmJ
I
L
%
8] T Tl o8 (Mg LIRS
M~ - Wl
nhe
ﬁ &
> i |
\i]/ & Fu I W \Jﬂ./_ e
> | .\fmJ
TSI fmJ L) S B e p_mJ
T
% i
.
[ Yaul
N BN SN A
o
5N 2 o
N - -\
R
> >

TTNe NN .,mi\. fmJ &
T ® llen W# vp.J 1L
f_#uv, e b )
i
N \A—/v
Y
M amy S S [l
T B wﬁ « T3
%ﬁ .vf e ST P [
w 5
TTNe ﬁ H fi\ lm \MW
L)
A2
I\
IRy S By S
)
0
| SR
S T Bl &l
< SN % N
RN 4
PR
> >

mp



16 (accel.) =120

GO
D
NGO

235 SP——ond.
r |

| |
I I ﬁ ! ! I I
Vin. 1 ; ﬁ ﬁ 1 i pram ]
JS==mnf =\ f yid f ——— | ff —————| wf _—
() #a - — N — 5
Vin. 2 A5 L w—7 o < o — ——  — o < — o — f — —
. [ . W4 Ve D] VA 17 VA D& Z Y VA D] I [ | — I I [ I I I I
AN A D] 174 14 =3 17 174 & I
o 4 ' r ' T Tegele £ | T epeter
stz Pp sub.
S.P—ord. —3 73— 3—
—
o | ——— | == A
Via. |H” 54 > tes = T the ‘ et Eﬂg:ﬁ\fi‘d@uﬁ:ht:
1o ve ot H® i ghg ﬁ‘*%‘—ﬂﬂﬁt
it S — >
—|f ——— | sffz ppsub.
S.P—| ord.
) ——
Ve. |E5 ﬁ b H=\=\ > 7 £ - fo—
N =1 o —1 > L& 2 - #;Z o= o #;Z o
v S
— §ffz ppsub ——— p sz psub—
240 3 2 d grad. S.P. 3
4 4 —3— —3 (ord) 3 4
Vin. 1
Vin. 2
5 3 3 3
p— — p— _—
Vla. :fﬁ:@:{tj:ﬁ%:fﬁ:ﬁtﬁ:{ﬁ:ﬁqﬂﬁ::
= s I g > = g >I0
5
). —____— ————— — —
Ve. |[EHE—= g . g g 4 #
- - - - P-]
N = oo - o ted___o fe o o e & <o & <



=
N

3
244 (grad. S.P) R
7 4a

D
©n
]

»
>
v

D

y
<

Vin. 1 |H5 I I S T Y ! - i Lo S . < Cr— X
B
mf’ S stz P vE
Wildly! Frenetically!
Repeat similaf pattern at indicated registef, with periodic
o) > interruptions, [as indicated by rests, through end of arrowed line.

Vin. 2 | ; - =

|q n ﬁ — I 7

— —_—
p

pizz.

- o

Vla. S ‘ e r 1
= 1 bt | 7 \\,
1] Vf* fe
f ﬂ' I ——S
Ord. pr._2rad-H.Pr »| H.Pr. ?* (Ord. Pr) A J
VC 'I': L.d 1 7 & = :\ I N I N |
-] Te | N I N I |
N oo o e Bt

248 !2‘ 0] Z arco “\ pre= Z 2
r [ te 4 - ) L=
A 73 — - i < < ¥ ot T S— 2 %id S ¥
Vin. 1 o) S Y d 7 — i Vi S— . S
D) f ¥ # f ] :H-# v H
/A J=0r S
y)
Vin. 2 |Hes 7 va 7 </
2 7
f — p
areo #5\ f(zz‘ N armhs_‘Pg — ?* pizz. ‘h ‘b N
| — o .
HD [ - T 5 — 77~ ¥ < ¥ |§ Ca— ';).
Vla. IB _ﬂ rS ‘ } i } }x & & | kl,,q 77 }_
5 == | " Ve v
f —p —<f
A .
SulA | N pizz. arco J
1 \ L
Ve ). o7 \ \ N ¥ ¥ ¥ < = ¥ 1{? o ” ” 2 —
e h ¢ ¢ ¢ o — —
N 7 fu\ 2N j‘} mf — © fe_d o o oo o
—_—

7 s

*Scrape bow firmly along length of string, from S.P. position towards tuning pegs.



18

arco
254 3 o] 2 Om 3 . 2
o4 ; s e 4 1 4ll , %
vin. | |[{o— Toe v r 51 3 r g
D) r
v I mf
0
o <
Vin. 2 |Hfes 7 <7 s
Dl ’ ’
S p
b arco O
4 4d e ie T
1 HO————— < P %3 —~—% v 2 - & ) <&
Vla. |H#3 rS T Y 7 rS S P 14 Vi
1e) i’
i N/ mf ——
{ . O . o .
(ord.) grad. circular bowing . Repeat similar pattern ft indicated register
——————————————————— — ‘ ‘ ‘ ‘ ‘ through end of arrowed line.
Ve O S S B A R i s = —
B |nNSVs I Y O Y Y O Y O B )
\e n################## 1;-“-
W f
(circular bowing)
Wildly! Frenetically!
258 . . " Repeat similar pattern at indicated register
s /) 4 m‘\ m Iy 4 | L, L ) ) through end of arrowed line.
>4 17 17 I - 1] -l
Vin. 1 |Hey +—7T1+ — H
SV -
" 7 Vi
f— —_
grad. S.P. N
0 >
Vin. 2 |Hes 7
Oi
(circular bowing)
ildly! Frenetically!
m . m . m Repeat sfmilar pattern at indicated register
| m , I | | . | through ¢nd of arrowed lin.
1o |H2 7 D ¥ Y ——7—= 1 ——— -
Via. |HitS & 14 rS ! 7 I
1e) =
(circular bowing) take rag
0 | with Lh.
. -
Ve |l >
\e



(circular bowing)

] Sul A (al fine)
264 4 4&”’”’/_%\ T /1?\ AZ
) , (= == F =
vin.1 [ > 17— | | | |
Dj
ord. grad. molto vib. % vib. ord.
S.P. * ] —~e | o Te—el 4.
5 R A e e 2 £t
Vin. 2 |Hs—— I 4 — ‘ ‘ ‘ =SS
RS = =
¥4 ¢ ¢ prp mp — | PP
S
(circular bowing)
1
A
)
via. |2 — = = = =
1e)
sl
"clean" arco
n string (A) ** putrag 4o
Ve. r’)f"r\ = T T & = = oy !
ANSY i i N fo g:
e g7/ A R
S
grad. arco ord.
> ord.
275 !2': grad. S.P S.P. senza vib. a_/—\z
P e e e =
L g g g
i i

4 #g'

D' 4 | | |
Vin. 1 |Hes ‘ ‘ ‘ ‘
: ANSY4
D)
S rp
1
A
0 ) rﬂ X m 1 . )
b 4 - - Vi ! i — n n Vi - -— -
Vin. 2 |Hes r 7 — i 1 — —
5 T I p— T I I
5 3 e ———
— f ——— |
‘m Ak‘
I _ : M. £ | ) —
Vla. |H&  a—" 7 Y — i - S—3 1>
ey "4 VA | | ~V
' r — v
_ —_—
arco
pizz. H. Pr. )
n . > A
b 4 T v ) e ® 0
Ve. |Hes — 3 7 1 - —3 = = 1
P ﬁ T D
O E ©

*Scrape bow firmly along length of string, from S.P. position towards tuning pegs.
**Drag rag across A string as if cleaning it, holding it firmly between
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