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Program Note

Rough
1) having an uneven or irregular surface; not smooth or level; 2) (of a person or their behavior) not gentle; violent or boisterious.

Unhouseled

Said of a person not having received the Eucharist; being impure, in a state of sin (since the Priest could not make it in time to administer the last rites, she
died unhouseled).

Unannealed
Brittle (of metal or glass); not annealed and consequently easily fractured.

— rough, unhouseled, unannealed - was composed over the months from September to December 2011, though its genesis stretches back to the spring of
2010. The final product is the result of more compositional difficulty, reconsideration, revision, and contemplation than any piece I have previously
undertaken. However, it has also been incredibly satisfying to write, and it is certainly the piece that has taught me the most about myself as a musician, as a
pianist, and as a composer.

The title of the piece is drawn from a passage in A.S. Byatt's novel Possession. During an exchange of correspondence, one of the characters describes a
letter as coming to the reader “rough, unhouseled, unannealed.” Though the adjectives themselves can be applied to the piece, the phrase itself did not
catalyze the creative process. Rather, it was the aesthetic joy in the discovery of such a beautifully rendered description that impressed me.

A Note on the piece’s structure
— rough, unhouseled, unannealed - consists of seven smaller interlocking movements, or “Moments.” Though the piece was so divided after it had been
written, the division serves to highlight certain subdivisions within the piece’s wandering, exploratory structure. It also allowed me to develop certain
passages more specifically, thus giving the piece greater cohesion.
Thus, this piece can be played in three ways:
1) continuously from start to finish, resulting in a 15-minute-long piece;
2) each “Moment” can be taken as a stand-alone miniature, each one lasting 1-2 minutes (save for the last movement), perhaps for use as an encore
or simply as a smaller, independent section;
3) the piece can also be subdivided into three larger “movements:” Moments I-11I, Moments IV-VI], and Moment VII. These subdivisions can be
applied to a performance of the piece as a whole (pausing after the 3rd and 6™ movements) or as an independent grouping of “Moments.”
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*Passages like this one indicate a type of controlled aleatoric notation. Using the preceding chords as a template for your fingers' position, let your hands fall freely on the indicated register, producing sonorities with the suggested intervallic

content, but consisting of randomly selected pitches. Number of noteheads indicates the number of pitches the sonorities should have.
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