Alucinaciones I
For the Anubis Saxophone Quartet

Andrés Carrizo

Commissioned by the Society of Composers, Inc.
2013



Alucinaciones
Guide to the Notation

Explanation of Accidentals
(graded from flattest to sharpest)

b pbbd bbbt st g

3/4 tone 1/4 tone natural 1/4 tone 3/4 tone
sharp flat sharp sharp

Explanation of Noteheads
(graded from key clicks to pitch)

® YV O o

X v ] o

key clicks and breath breathy normal
clicks (very little pitch) (more) pitch  pitch

Embouchure Indications

-
-y D
- - -
S -
L T -
-
-
-
o

gradually loosen embouchure from a loose embouchure,
(flattening pitch) gradually tighten (raising pitch)

iii

—— ]

Crescendo from silence (niente)
Diminuendo to silence (niente)

Clicking as many keys as possible (fluttering
sound) while inhaling thru the mouthpiece
(down arrow: exhaling thru the mouthpiece)

il
mH

play and sing thru instrument
simultaneously (in this case, same pitch)



SOPRANO 1

(Saxophone 4)

SPATIAL CONFIGURATION

ALTO
(Saxophone 1)

AUDIENCE

TENOR
(Saxophone 3)

iv

SOPRANO 2

(Saxophone 2)




ABSTRACT

The ideas which prompted Alucinaciones (“Hallucinations”) are three-fold: its performance aspect, its harmonic aspect,
and its gestural aspect. Performance-wise, the piece was conceived as an exercise in ensemble writing and use of the
performance space. The quartet members, surrounding the audience, play with the listener’s awareness of a sound’s source,
passing lines, harmonies, and timbres around through careful ensemble work. The effect is a swirling blur of diverse musical
threads, which occasionally focus on a particular instrument (meaning, on a particular point in space), or on a specific melodic
line.

Harmonically, Alucinaciones furthers a technique used in an earlier piece for solo alto saxophone, whereby the
instrument’s sonic capabilities proscribe the piece’s harmonic language. A series of multiphonics belonging to all three
members of the ensemble are extracted and re-arranged, yielding a rich vein of harmonic ore. These harmonies are re-
arranged, transposed, and recontextualized throughout the piece in a number of distinct sections, which are nonetheless
unified by almost constant variations on a recurring trilling gesture. The piece was inspired by Giorgio Netti’s composition
“avvicinamento: tre studi sul quarto centro.”
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